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| JEFF LOWE: SCULPTOR / MAKER

For the four decades that | have followed Jeff Lowe's sculpture it has always been distinctly

his own. He hasn’t hidden the influences, but somehow come up with something special again
and again. He first exhibited in 1974, when the status of sculpture was fiercely debated. Did

it even need to be physical? Was ‘modernist’ sculpture still a feasible proposition? Amidst the
fierce debates of that time, he had to come up with a credible response. His work was insistently
physical. The constant scrutiny gave him the resilience to work independently; it has propelled
him from phase to phase ever since. He is now in his sixties. | can look back and find links that
were not apparent at the time.

I recently spent a few hours in his studio. | wandered round a series of new freestanding
open grids. How best to describe them? Sculptures, yes, but they were like screens, fences,
incomplete walls. Was Being-in-Itself the ribbed cradle for a boat, or a misshapen container?
There were open crates, flexible cages. The lattices were custom-built, as if prefabricated from
a lifesize model- making kit. Some struts were sheered off, deflected, rolled round a corner.
Each piece had some quirk, an unexpected deflection, an awkward junction. In Jacob’s Ladder

- the bars were thin and airy. | imagined a transparent barrier with a window set into it: with an
inside and an outside, the entrance to a shop; a wire-frame materialized from 3D visualization.
= - = What-There-Is could be a garden trellis made of 1 x 1 pine. In Jacob’s Dream the mesh was
denser, enfolding wedges of space, all shuttling planes and offbeat angles.

There was a set of tubular structures, aluminium monkey-puzzles trimmed to the scale
of box-hedges. Some, like The Ventriloquist, rested on the ground. Shape Drawing projected
from the wall. They could be serpentine climbing frames, a criss-cross of meandering rods, gym
equipment gone haywire. Similar pieces featured as stage props in Erhebung, a collaboration
with the dancer Mayuri Boonham: dancers responding to the choreography of the metal
branches: sitting, stretching, wheeling around. Lowe mentions how Henry Moore’s reclining
figures make you aware of the contours of their original block. These pieces are scaled to the
viewer’s height. They flex about like a tangle of arms and legs.

His sculptural language could be seen as similar to Anthony Caro’s, and part of the legacy
of constructed steel sculpture that came out of St Martins. Much as he admires Caro, he
describes his own work as solid and block-like; Caro’s sculpture is ‘gestural’, it extends out
into space. Lowe is closer to William Tucker and Phillip King. As a sixteen year-old he was under
the spell of Herbert Read’s Concise History of Modern Sculpture, of Moore, of the heroic warriors
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Lowe speaks of the prolific work-rate of Picasso, Moore and Caro, and how they created
so much in the span of one lifetime. Visitors here must have the same thought. Lowe set about
designing and building this studio complex of living and working spaces so as to meet his needs
as a sculptor. The studio makes it possible to work at this rate and at this scale. He has converted
redundant warehouses into studios before. What he has learned about the practicalities of
construction feeds back into the sculpture, and how they can be fabricated — or is it the other
way round? The sculptor as the intuitive builder? In terms of craftsmanship the studio and
the sculpture emerging from it are as one.

Lowe describes himself as a maker. He mentioned that his parents were not in favour of
him studying to be an artist, but his father had always insisted on attention to detail. | asked
him what his father’s line of work had been.

My father was a Spitfire pilot during the war and then started several businesses. In relation
to ‘attention to detail” he always made things and restored our house completely when | was quite
young. | had to hand him tools and help with the work every weekend. When | was about seven
he made my brother a wooden airplane that had a wingspan of about 12’ and a large boat for me.
We could sit in them and | remember the plane had a propeller that would turn with a switch.
I remember him making us a sledge with brakes and a device to turn direction. He was a natural
'maker’ and very ingenious.*

As a 17 year old foundation student at Leicester, Lowe rented office space for a studio, paying
for it with a cleaning job starting at 5.30 a.m. He made floor-pieces that resembled early Robert

(LEFT)

Jacob’s Dream
2015, Zinc and
copper coated steel
Unique

176 X 104 X 102 €M

(RIGHT)

Circular Sculpture No. 1
1975, Zinc coated mild steel
Unique

92 X100 X 48 cm
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Morris boxes, but was unaware of minimalism. Gerard Hemsworth, who had recently left
St Martins, was a tutor. He invited Anthony Caro and William Tucker to visit. They saw Lowe’s
work and suggested he apply to St Martins.

By 1972 the St Martins sculpture department — which till then had a worldwide reputation
for innovative thinking — underwent a traumatic schism. It split in two: the A course was
‘conceptual’ and the B course was for ‘making’. In his first year, instead of finding himself
in a workshop full of welding cylinders, Lowe found he was locked into the A course studio,
forbidden to speak to fellow students there for six months, subject to what now seems
a bizarre behaviourist experiment. Its purpose was to provoke the students without the
normal cues and materials: to see what would happen. In Lowe's case the experience
reinforced his need to manipulate physical ‘stuff’ — a favourite B course expression.

Once on the B course his work ethic attracted attention. During a crit Tucker commented
that Jeff Lowe was making sculpture in the womb'. In his third year he even had a one-person
show at the Leicester Galleries in Cork Street. William Tucker has been an influence and
a mentor throughout his career, and in recent years it has been a two-way dialogue. Tucker’s
book, The Language of Sculpture, of 1974, set out a thesis of what makes sculpture what it is,
tracing its modern history back to Rodin, and setting out some ground rules — gravity, light,
the spectator’s attention. In 1975 Tucker curated the Hayward Gallery’s The Condition of
Sculpture. Lowe was one of the younger sculptors selected for the show.

Lowe describes the pressures of the arguments and divisions of the ‘Sculpture Forums’
of his student years as quite extraordinary and formative. The constant disputes over what
was or wasn't properly sculpture have influenced the thinking of a generation, a generation

(ABOVE LEFT)
Artscribe c. 1977 with
Enclosure Act No. g
featured on cover

(ABOVE RIGHT)

Jeff Lowe with an early
work from his
Foundation Art Course
at Leicester Polytechnic,
C.1970-71

(RIGHT)

Between the Tree

and the Grave

1984, Zinc coated
steel with paint
Unique

240X 180 X 200 M




(ABOVE LEFT)
Untitled

2009, Graphite
on paper
Unique
21X29.6cm

(BELOW LEFT)
Drawn Out No.10
2009, Cast Iron
and Steel

Unique

93X 461x3.3cm

that never engaged with ‘post-modernism’, with irony, with the ready-made. From today’s
perspective it may sound unlikely that working away in earnest in a studio was like becoming
a dissident. But at the time critics argued that sculpture, along with painting, was ‘over’: it did
not merit serious attention. Studio magazine had championed ‘St Martins Sculpture’ a few
years earlier. Now it was relegated to oblivion, an irrelevance. The ‘New Art’ challenged the old
hierarchies: it would be intellectual, radical, an art of ‘ideas’. It took the form of ‘dematerialized’
texts, photo pieces, videos, performances, installations, anything other than a static ‘thing’.
Within the ‘physical’ camp there were factions too, pictorial versus heavy. Every genre had
its derogatory label — from ‘conceptual’ to ‘formalist’. The optimism of the ‘New Generation’
sculpture —now seen as fibreglass toys in pop art colours —was derided as ‘sixties’ art.
The seventies was a mean decade, full of intolerance, fierce ideology, reaction and counter-
reaction. For some, ‘'modernism’ had failed, and salvation would lie in a return to figuration.
Abstract sculptors had few friends, and for some, including Tucker, it was time to emigrate.
In 1977 Lowe showed a group of wigwam pieces at the Serpentine.? One of these pieces,
Enclosure also of 1977, featured on the cover of Artscribe magazine that year. Lowe was one
of ten sculptors surveyed in Ben Jones’ article, A New Wave in Sculpture. Jones recalls the
critical reception of the Condition of Sculpture — “vitriolic...philistinism.... howls of indignation...
against the very idea of modernist sculpture occupying public spaces”. The other sculptors in his
survey were Nicholas Pope, David Nash, Shelagh Wakely, Tony Cragg (who had just left the RCA),
Roger Bates, John Gibbons, Colin Nicholas, Dave King, and Charles Hewlings. Ben Jones argues
that these sculptors were consolidating what was proper to sculpture: they were radical by being
committed to sculpture making rather than to sculpture activity - as exemplified by Arte Povera.
Lowe’s Enclosure, like much else in the survey, actually hints at the imagery of Arte Povera —
typically a pile of earth, stacked twigs, a boulder or two, some rags, the relics of a nomad’s camp.
Hewling’s At the Foot of Borobudur, shown at ACME the previous year, had been a seminal work.
With hindsight — which can pick up on the superficial - you might say it synthesized the Robert
Smithson earthwork, the Mario Merzigloo, and constructivism. How we can interpret such
a work forty years after it was exhibited was debated at a fascinating seminar at the Longside
Gallery, Yorkshire Sculpture Park, in 2014, a discussion that illustrated the gulf between then
and now. Jones singles out the characteristics of the New Wave: seven of the ten had returned
to stone, elemental versus open and constructed; stacking, improvised modular units,
and fragility, “All the surfaces in these works”, he says, “have a ‘worn’ appearance, indicating
a mistrust of smoothness, cleanliness, and ostentatious novelty”.

Lowe draws incessantly, sometimes just to loosen up, to get something going. In a morning he
will have run through a set of variations, no more than doodled outlines. Sculptors’ drawings can
be elaborate ‘working drawings’. Here the point is fluency, drawing without hesitation, getting
beyond your mannerisms, outsmarting your taste. The fence-like sculptures followed on from
small studies in wire-mesh. It would be impossible to work so freely in steel at that scale. But
Lowe has developed another process, which allows him to draw in — of all materials — cast-iron.
‘Drawn Out’ is some 4.6 metres long. Small string-like outlines feature in relief across a series
of 36 cast iron panels arranged in three horizontal rows. My first impression was of décor in
a foyer, ancient and weathered with rust, Assyrian tiles even. Each panel has an uneven surface
made up of a 4 x 5 grid of projecting squares, with a wriggling line forming a ridge. | speculated
about the motifs: a shoe, a table, a toy, a sculpture idea, an enclosure, or just a line. | took in



the whole wall in mottled orange. | thought how cunning it was to fix a set of casual drawings
in cast-iron.

Understanding the process was like reverse engineering, Lowe called it drawing in negative.
First he made the panels in wood, using cross-sections of squared pine, which gave the uneven
gridded surface. He ‘drew’ into the wood with a router. Each panel was then cast in plaster.

It was these reversed forms, the moulds of the original, which turned the gouged-out line into
relief. Through sand-casting, the plaster was rendered in iron. The surface was sandblasted,
and sprayed with copper sulphate and hot water, to control the patina of rust.

Looking back over almost four decades, some of those earlier descriptions still hold good
for the recent pieces. And some don't. In the catalogue of the 1979 Hayward Annual, David
Robson mentions Lowe’s desire “to get into a direct, quick, manipulative relationship with his
material”. At that exhibition he showed rugged ceramics, clay cylinders squashed into irreqular
clusters and fired. Robson speaks of their energy and movement, their organic and primitive
power. The recent tubular pieces have that ‘organic energy’, but expressed in rigid aluminium.
| spent some time tracking the lines looping in and out, graceful here, an awkward elbow-turn
there. After a while | notice there are two thicknesses. It works with a satisfying balance between
adventure and caution, an improvisation that never gets out of hand or strays too far from home.

These are clean and immaculate, and could have come fresh from a high-tech fabricator.

But there have been many other sculptures produced to get to this point. Some are box-forms,
like dark wardrobes bearing inscriptions. Some are cubist constructions in steel. Those debates
about what is proper cooled down long ago. In colleges sculpture departments have been
dissolved into the catchall ‘fine art’, where ‘activity’ counts as much as making ‘stuff’. Abstract
sculpture, generally, is not newsworthy. Where do Lowe's preoccupations fit in? Lowe rejects
my description of an earlier cubist piece as ‘decorative’ — preferring it to be ‘playful’, and | realise
there are fine distinctions between pejorative and positive terms. These are understated, classic
works. It is a matter of tuning in, silently. Just standing around, absorbing the play of forms,

the arabesque weaving about in mid-air. Its purpose is, | guess, just to exist, to be sculpture.

JAMES FAURE WALKER

NOTES

*| recall the German sculptor, Thomas Schitte, remarking that several sculptors of his generation
in Germany and Britain, like him, had fathers in the Luftwaffe or RAF. These included Tony Cragg
and Richard Deacon - who had been at St Martins the year before Lowe. The ghost of airframe
construction haunts modular sculpture.

2During these years the gallery held summer shows of young artists from an open submission,
with around six artists each having their own room

Janus

1982, Zinc coated

and painted mild steel
Unique

145X 57X38cm




"/ want the sculpture to inform me and surprise me, not to be logical.
I don’t want to be able to predict what will happen.”

JEFF LOWE
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Being-In-Itself

2015, Zinc and powder
coated steel

Unique

185X 279 X 142 €M




Inside the Outside
2015, Zinc and powder
coated steel

Unique

193 x188 x122 cm
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(RIGHT)
What-There-Is

2015, Zinc and powder
coated steel

Unique

205 X 254 X 117 CM

(LEFT)

Study for Holding Shape
2015, Nickel

coated steel

Unique

38x16x32cm




Study for Jacob’s
Ladder No. 4

2015, Zinc coated steel
Unique

43X18x31Cm
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Jacob’s Dream

2015, Zinc and copper
coated steel

Unique

176 X 104 X 102 CM
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(RIGHT)

Jacob’s Flight

2015, Zinc coated steel
Unique

176 X 104 X 102 CM

(LEFT)

Study forJacob’s Vow
2015, Nickel coated wire
Unique

25X 17.5X16.5Ccm
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Study for Being-In-Itself
2015, Rose gold

coated steel

Unique

17X 27X12Ccm

Study for Form of Shape
2015, Copper

coated steel

Unique

18 X 44 X 17 cM
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(LEFT)

Berkeley Square
2011, Mild steel
and painted zinc
Unique

250X 280 X 4 CcmM

(RIGHT)

Study for Berkeley Square
2011, Mild steel

and painted zinc

Unique

22.5X31X25CM
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Some God inThis Place No.2
2011, Nickel

and zinc coated steel
Unique

42.5X 41X36Cm
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Mystery Space
2015, Nickel coated
steel with paint
Unique
42Xx39%x38cm




Brighter than Shadows

2015, Powder coated

aluminium
Unique

101X 118 x 86 cm
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The Ventriloquist
2015, Powder coated
aluminium

Unique

180 x 241X 117CmM
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The Shape Inside No.1
2015, Powder coated
aluminium

Unique

71X 127X 96 Ccm
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Brass Coated Steel No.1
2009, Brass

coated steel

Unique

34X35x38cm
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AllThat Remains No.1
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The Shape Inside No. 2
2015, Powder coated
aluminium

Unique

53X 114 X 66 cm

Making Space No. 15
2015, Nickel

coated steel

Unique

18 x13.5x13Ccm
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(ABOVE)
Untitled

2015, Graphite
on paper
Unique
21X29.6cm

(BELOW)
Untitled

2009, Graphite
on paper
Unique
21x29.6 cm
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Study for Entidade
2015, Copper
coated steel
Unique

13X 20X15Cm




Triangulum (Brooch)
2016, Brass, copper
and steel

Unique

10.5X 6.5X 4 CmM
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Untitled

2009, Graphite
on paper
Unique
21X29.6 cm




Drawn Out
2009, Cast Iron
Unique

93 x 461x3.3Ccm







66

Untitled
2013, Acrylic
on paper
Unique
21x29.6 cm
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(PREVIOUS PAGE
AND RIGHT)
Taking Shape No. 1
2012, Castiron
Edition of 2

17.5Xx 6.5x17.8 cm
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(LEFT)

Taking Shape No. 8
2013, Cast Iron
Unique
22.8x28x11.4cm

(OPPOSITE LEFT)
Xerxes

2014, Cast Iron
Edition of 2
19X19X5Cm

(OPPOSITE RIGHT)
Taking Shape No.9g
2015, Cast Iron
Edition of 2
23X29X10CM
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Untitled
2014, Acrylic
on paper
Unique
21x29.6cm
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Between the Lines
2001, Bronze
Edition of 3

65X 49X 23Cm
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The Door

2000, Resin and Iron
Unique

102 X 68 x30Ccm




Second Study for
Shapes Make |

1991, Wood, graphite
and copper powder
Unique

45X 40X 22 CM

83
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Study for Visible Gaps
1992, Bronze
Unique

77 x61x26.5cm




Study for Egypt
1991, Wood, graphite
and copper powder
Unique
41x31x16Ccm

87



Study for Monument No. 1
1991, Wood, graphite

and copper powder
Unique

61x39x29Cm
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Magquette for Large
Sculpture No. 10
2000, Resin, graphite
and pigment

Unique

18 x29x18cm




92

One Four

2001, Resin, copper,
brass and graphite
Unique
17x26x30Cm

Magquette for Large
Sculpture No. 7

2000, Resin, copper,
graphite and pigments
Unique

18 X 10 X 24 €M

93



Magquette for Large
Sculpture No. 14
1999, Resin, copper,
iron and graphite
Unique
20X31.5X9.5Cm

95
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Magquette for Large
Sculpture No. 8
1999, Resin, copper,
iron and graphite
Unique
36x28x5cm




98

Magquette for Large
Sculpture No. 15
1999, Resin, copper,
iron and graphite
Unique
38x28x7.5cm




100

Study for Monument No. 2
1993, Wood with paint
and graphite

Unique

31X 55X 24 CmM




"Jeff Lowe’s sculpture and drawings speak the universal language of sculpture.”

WILLIAM TUCKER



EXHIBITION CATALOGUE

Circular Steel

Sculpture No.1

1975, Mild Steel & zinc
coated steel

Unique, 92 x 100 x 48 cm

Study for Visible Gaps
1992, Bronze

Unique

77 x61x26.5cm

Magquette for Large
Sculpture No. 10,
2000, Resin, graphite
and pigment

Unique

18 x29x18cm

N

Janus

1982, Zinc-coated
steel

Unique

145X 57Xx38cm

Magquette for Large
Sculpture No. 8

1999, Resin, copper,
iron & graphite
Unique, 36 x 28 x 5cm

Magquette for Large
Sculpture No.7

2000, Resin, copper,
graphite & pigments
Unique

18 X 10X 24 Cm

Study for Egypt

1991, Wood, graphite
and copper powder
Unique
41x31x16Ccm

Magquette for Large
Sculpture No. 15

1999, Resin, copper, iron
& graphite

Unique, 38 x 28 x7.5cm

Some God in This
Place

2000, Nickel and zinc
coated steel

Unique

42.5X 41X36Cm

Second Study for Shapes
Make

1991, Wood, graphite
and copper powder
Unique

45X 40X 22CM

Magquette for Large
Sculpture No. 14,1999,
Resin, copper, iron &
graphite

Unique, 20 X 31.5 X 9.5 cmM

Window Steps
2000, Resin, copper,
graphite

and pigments
Unique
23X17X12CmM

The Door,

2000, Resin and iron
Unique

102 X 68 x30Ccm

Brass Coated Steel
No. 1, 2009

Brass Coated Steel
Unique
34x35x38cm

Taking Shape No.9g
2014, Cast Iron
Edition of 2
23X19X10CmM

One Four

1975, Resin, copper,
brass & graphite
Unique, 17 x 26 x30cm

Study for Berkeley
Square, 2011,

Mild steel & painted zinc
Unique

22.5X 31X 25CM

Xerxes, 2014
Castlron
Edition of 2
17X19X 5Cm

= .

Between the Lines
2001, Bronze
Unique

65X 49X 23Cm

Drawn Out (detail)
2009, Castiron &
steel, Unique

93 x461x3.3cm

Taking Shape No.1
2012, Cast Iron
Edition of 2

17.5x 6.5x17.8 cm

AllThat Remains
2015, Welded
aluminium
Unique

213X 213X 91Cm

Taking Shape No.8
2013, Cast Iron
Unique
22.8x28x11.4cm

Being-In-Itself

2015, Zinc and
powder coated steel
Unique

185X 279 X 142 cm



Breathing Squares
2015, Zinc and
copper coated steel
Unique

250 x188 x 99 cm

Study for Entidade,
2015, Copper coated
steel

Unique
13X20X15CM

Pictor

2016, Brass, copper
and steel, Unique
8.5X7X4cm

Untitled

2015, Graphite
on paper, Unique
21x29.6cm

Making Space No.15
2015, Nickel coated
steel

Unique

18 x13.5x13CmM

Study forJacob’s
Ladder No. 4
2015, Zinc coated
steel, Unique
43x18x31Ccm

D —

Aquila

2016, Brass, copper
and steel, Unique
7X7.5X2Cm

Untitled

2009, Graphite
on paper, Unique
21X 29.6cm

Mystery Space, 2015
Nickel coated steel
with paint

Unique
42x39x38cm

j ’fﬁ

The Ventriloquist
2015, Powder coated
aluminium

Unique

180 X 241X 117 cm

Untitled

2009, Graphite
on paper, Unique
21x29.6 cm

Untitled

2009, Graphite
on paper, Unique
21x29.6 cm

The Shape Inside No.2
2015, Powder coated
aluminium

Unique

53X 114 X 66 cm

Triangulum

2016, Brass, copper
and steel, Unique
10.5X 6.5X 4 Cm

Untitled

2009, Graphite
on paper, Unique
21x29.6 cm

Untitled

2015, Graphite
on paper, Unique
21Xx29.6cm

Untitled

2013, Acrylic

and graphite on paper
Unique

21x29.6cm

Untitled

2013, Acrylic

and graphite on paper
Unique

21x29.6cm

Untitled

2013, Acrylic on paper
Unique

21x29.6 cm

Untitled

2013, Acrylic on paper

Unique
21X29.6 cm

Untitled

2014, Acrylic on paper
Unique

21x29.6 cm

Untitled

2014, Acrylic on paper
Unique

21x29.6 cm

Untitled

2013, Acrylic on paper
Unique

21x29.6 cm

Untitled

2014, Acrylic on paper

Unique
21x29.6 cm

Untitled

2014, Acrylic on paper
Unique

21x29.6cm



JEFF LOWE

BIOGRAPHY

1968
1970-71

1971775
1971
1974
1974
1974
1975
1975
1976
1976
1977
1979
1987

1988
1989
1990

1991
1992
1993

1994
2006

2008
2010
2010
2011
2013
2013

Works on first sculptures and makes decision to become a sculptor
Leicester College of Art. During studies in Leicester Gerard Hemsworth
invites sculptors Anthony Caro and William Tucker to see Lowe’s work they
encourage him to study at St Martins

St. Martin’s School of Art.

British Steel Corporation provides materials for new large sculptures
Shows three large sculptures at New Contemporaries

First One Man Show at Leicester Galleries, London

Sets up first studio in Greenwich

Sainsbury Award

Part-time teaching at Reading University and Canterbury College of Art
G.L.A.A. Award

Built studios at Greenwich with help from Alistair McAlpine

Artist in residence, Mermer Stone Quarry, Yugoslavia

Builds large studio in Charlton

Artist in residence, Prahran College, Melbourne, Australia. Travels and lectures
throughout Australia and works in John Walker’s studio in Melbourne.
Builds house and studio in Portugal

Works at Triangle workshop in New York

Travels to Russia to help to set up a workshop with Anthony Caro

and Robert Loder

Moves Studio to Havelock Walk, Forest Hill

Teaching part-time at St Martin’s advanced course

Pollock-Krasner Award, New York, USA

Short listed for Hakoni Prize, Japan

Rented large studio in South Bermondsey to make 12 large cast iron sculptures
Met Monica Lee in New York and married in 2010

Bought a row of warehouses to build into studio/gallery and living space
APPOINTED LONDON GROUP MEMBER

APPOINTED F.R.B.S

‘Erhebung’ a travelling collaboration with dancer Mayuri Boonham
Appointed Fellow R.S.A

SOLO EXHIBITIONS

2015
2014
2013

2011

Recent Sculptures, Ashby Space, London

Recent Sculptures, Ashby Space, London

Brought to Light, C&C Gallery, London

Looking for Sculpture, HAC, Harrow

Sculpture 1980-82, Whitford Fine Art, London

Recent Sculptures, Ashby Space, London

Small Scale, Gallery 27 Cork Street, London Jeff Lowe in his studio
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